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For the past frve decades, Mary Heilmann has gleeTully
presented hersell as a sor of outsider—if not &s a spiriied
painbar known for imevarently iffing on the modemist grid and
Minimalism, then for the communities of surfers, hippies,
baatniks, and rockers (bo cile a few) that she, at one Eime or
anothar, has made har own. For this exhibition, which takes
the geomealry of surfing as ils theme, Hailmann has gathared
a growup of artists that she terms “oulsiders™. quasi hobbyists
who build bodies of work not necessanly imended for public
vy, She has salecied len of these sorts, all whom lve al tha
and of Long Island, to show their an here. Several attended
her alfma mater (the University of Califarnia, Santa Barbaral,
and, most significantly, all ans Swriens.

The works in bhis show share a studied quality; ey all
posseEss geomabnic sysbermns thak ang whole and complete,
immaculately finkshed. Sabra Moon Elliot makes tirry

- panbngs thal evoke ocaan honzon lines and alben includa a

Mewsast Entrias miniature soulptune of & bird perched alop the canvas, which
reaffirms tha borders of painting—the site whene piciuns
" Wi WiBng on Gregery becomas object. In Mike Solomon's walercolor Rip, 2010,
Rigkepoulos's Cnitg tangles of loose wavy lines cul over each other, creating
" Aaron Culler on “Pramisns endless pockets of negative space, obsessive delinsations of
i il Bokih tha insides and oulsides of forms. Like surfing, painting Is a
* Tony Pipois on s e fuid spatial equation, whane cabculations of angles and
Eeth Nol the Mocn shapas demand a distanced vantage point—swells are bast
* Andirgres Hullrans on gauged from cutsida the wake—which perhaps accounis for Rick Liss, Resenved Parking (Whealchair],
Robart Downay 5r. the pokshad guality of each wark. Afler all, ey seasanid 32, acrylic on akaminum and mimor, 12 x 18
= Waami Fry on bagic M surfiar will tell you that thea insida, if not navigabed with skilful
* iy Taubin on aplomb, is where one gets pounded. I's no swprise that the one work Hellmann contributed o the shaow,
BAMcinemaFes! 2012 June Wirve, 2012, seams viciously undane, consisting of four baushy bands of Terociously painted hues

that create an image of a most violent and beautiful crash—the culmination of a caneer forged just bayond
tha break. The cutside lends ises to parspective. which, 88 proved hare, can be honed inlo shear
imluition: the knowladge of when o ride out the crest or drop irlo the surl and bounce al the boflom of tha
waa,

ANase Thomeon Bakey



